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Traimed as a painter, Poriland ariist
Holly Andrasz has found hes trua mddiorn
in photegraphy and film. Har new
photegraphic sedes, “Sparrow Lane®
(2007-08), focusas entirely on four
girls, shown doggedly sleuthing In the
ranmikr Of Mancy Drew and har chums.
Clad In party dresses or skirls and
sweaters with white hosa, 1haso far
halred friends explore a workd of satin,
lace and patterned wallpaper, pursuing
obacure mysienes as they search a
howss upstairs and down. The 11 skill-
fully staged and manipulated images
ang earily baautiful with vivid, saturated
hues and hallucinogenic detail,

What secret dods the housa hold7?
That th nbgma 15 & Seousl ong we Sur-
mitsa from Andres's plndul Symboism in
Clutsice the Forbigdan Bedroom, whine
v guris open a locked Goor with tha
ingertion of a golden key. With this artful
clich, Andres tipe us to the allegorical
sigrificancs of har stary, and wa hunt for
deaDer rkanangs. The gids' quast, wa
suspact, is ultimabely for sel-knowiedge;
Bkie all chicren, thiry probabby wonder
*whare do | come fram"

The bedroom, as tha site af con-
caption, may yield an answer 1o ihis
queastion of ariging. Once inside the
chamber, a girl seated near a dressing
tably intenily scissors open a vehel
throwe pillow as twa othars look on.
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Curiozity about the matermal body i%
here metaphorically indulged, whibs
outdoors two blondes kneel on the
lawn to axaming The Golden Pilfow, its
gattony insides awposed. The compo-
sifion ragembles a Nativity, in which
Andris's youthiul investigators pander
the miracia of Rirth, Pink blossoms
litler ihe ground, hinding at the girls’
waning springtime innocencs,

in tha basement, twing discowver an
amgty bird cage. One aims a flashligh
insida it; the other glancas up, search-
ing for The Missing Bird. Two cats
lurking in the shadows, possible perps,
cacapd their notice, 1t is a charming
g of fdivabd whosa alant con-
tent—given the long-standing symbalic
link batween an emply birdcage and
the loss of wirginity—mighi immlve
sexual ewakening. Upsialrs, the girls
axplora wondrous culbbyholes and
dirjwars—raad womblike spaces—
somalimas leaving hallways strawm
with snippets of hair and the telliaks
gcagsors, Lacdders and stairs racu,
evoking Freud's inferpretation of stair-
cage dreams as scenas of saxual activ-
ity. Inedeed, in The Ruby Ring, an older
girl on & carpeted stalreay studies the
eponymous treasure, a symbol fof the
farmala genitels, while har youngar sis-
tar gazes down from the landing above.
Andrag subdly and witlily acknowladges
the possibiity of Swch cosert Maanings
wilh Befind e Qg Painting, whare he
giris peek behing a framad portrait in
the Inang room: similardy, boengath every

manifast scana in *Sparrow Lane® a
Spcr contant awails cCunous viewars
Sirwing to uncover it,

AHDRES HAS WK O VIEW AT ROEBEAT kel
A | WY, BEEW YVIOFE, THROUGH DEC. &
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Micolas Guiat is a seli-deseribad
painter whose work redefings tha
genre's conceptual frontiers. In a
recant solo exhibition, enigmatically
titled *fxfgxjghckgchikk,” the young
Frénch arfist continued his quest
with savwy and conviction.

Whil & niswcomer 10 his country’s
conlamporary arl circuit, Guist has
already made a nama for himsel with
often voluminous Three-dimensional
abstract camases designad 1o amplily
or interrugt the architecheral integ-
rity of the spaces In which they ara
displayed. To produce these elaborata,
wiually monochromatic relief paint-
ing%, he firsl builds small modeds. (Tha
ixhibdtion fsalured two, fewrozisifn and
kxphrkiadcen, all works 2008.) Ha than
consinucts full-size versons, making
stretchiers thal sometimes morph bo
compansate lor mathematical mis-
calculations or the evolution of the
arfist's kdeas. He wraps the undutating
contours with taut cloth and paints tha
results in Pop-hued acrylics.

Each of Guiet's works is additionally
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